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Elisa Martínez Garrido, UCM 
 

 
De las madres y de la tierra: la génesis poética de la alteridad en Elsa Morante 

 
 
 
Elsa Morante fue poeta y mujer, a pesar de no querer que su nombre figurara en la 

antología Donne in poesia que Biancamaria Frabotta realizó a finales de los años 60. 

Su poesía nace de la escucha fantástica y mítica de la Naturaleza, fuente originaria de 

toda alteridad. Su poesía otra, en estrecha relación con las potenciales divinas de la 

Gran Madre, nos instauran en una vía salvadora frente al Poder y al Mal de la Historia. 

Nuestra comunicación se centrará en el estudio de las poesías musicales de su novela 

La Historia (1974), performances gozosas acaecidas en el espacio mítico del bosque. 
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Montserrat López Mújica, UAH 

 

Pierrette Micheloud y el mito de la Grande Gynandre 

 

Pierrette Micheloud (1915-2007) es una artista comprometida con el respeto y la 

integridad de la naturaleza y de las mujeres. Sus poemas transpiran una feminidad 

renovada. Forma parte de esas mujeres que se destacaron escribiendo poesía atrevida, 

erótica o incluso lesbiana, porque ese fue siempre su compromiso. En el libro L’Enfant 

de Salmacis (1963) surge la nueva Eva, la que se atreve a resistirse a las órdenes del 

sexo masculino “Ève nouvelle, fleurie de blancheur, secrète royauté” (21). Pierrette 

buscaba una feminización de los deseos de la humanidad: esa que sueña con la no 

violencia, la paz, la dulzura, la belleza, la ecología... estos son los temas puramente 

femeninos. La mujer encarna, en cierto modo, la esperanza de la humanidad y de todo 

el planeta. Es una mujer que no habla con las palabras de hombres, sino con su propio 

lenguaje: el de la intuición, la percepción, la sensibilidad. En Douce-Amère (1979), nos 

revela una mujer nueva: el mito de la Grande Gynandre, una entidad de esencia divina 

que pertenece al pasado cósmico y que modela el futuro de la humanidad. Pierrette 

afirma que “chaque poéte se crée sa propre mythologie, à través sa propre vision de 

l’univers”. Y es lo que hace: “Moi aussi, je me suis raconté mon mythe, comme tout 

poète”. El mito al que aspira y que presentaremos a lo largo de esta comunicación. 
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Vanora Miranda, UCM 

 

Antígonas en tiempos de crisis:  

La perspectiva mitológica en poetas españolas del siglo XXI 

 

From the comparative analysis of texts by contemporary Spanish poets Gabriela 

Amorós Seller, Sofía Serra, MJ Romero, Tulia Guisado, Graciela Rodríguez Alonso and 

Vanora Miranda we will establish the relationship between: mysticism, the 

reconstruction of myth and the regeneration of the female body within of the 

ecosystem. Therefore, these phenomena will be studied within the parameters of a 

multidisciplinary perspective where questions such as: why the myth continues to 

attract the 21st century poet the use of myth as an artistic tool for the creation of 

metaphors and symbols, the contribution of the myth as social and environmental 

reconstruction, the various similes developed as elements extracted from Nature to 

reaffirm both the mystique and the recognition of the female body in the "other" and 

its ontological sense and, finally, why this myth phenomenon must to be taken as a 

point of inflection in feminine poetics. Bearing in mind that the syntagmatic function of 

the language has certain limits and that it causes an irrevocable skepticism at the time 

of valuing the verb, since, one might say, the recreation of the myth transgresses by 

itself only the predominance of the verb in male poetry, we will analyze these texts 

based in many cases on the philosophical theory of María Zambrano and her "liberated 

word of language" and the stylistic consequences that lead to the discovery of the 

border between body and language and the explicit fecundity experienced by the 

approach to nothingness through love. 
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Javier Martín Parraga, U. Córdoba 

 

And History Would Call Me Chingada: Chicano Women Poets and La Malinche Myth 

 

The (hi)story of la Malinche is fundamental both to Cortés’s conquering of Mexico and 

to the creation and consolidation of the concept of la raza, which will be seminal to 

Chicano identity, culture and poetry. Was la Malinche a conquered, victimized and 

raped woman or, on the contrary, a traitor to her own race, children and womanhood? 

These questions have been addressed by several Chicano women poets. Each woman, 

each poet, each Chicano citizen has given her own version of the story, trying to get as 

close (or as far) to history as possible. Some of these poets have even gone a step 

beyond, by deconstructing the above-mentioned binary opposites and devoting their 

poems to a Malinche who is both the agent of destruction and (re)creation of la raza. 

In this paper I will consider several of these seemingly incompatible but nonetheless 

complementary versions of La Malinche, from Adaljiza Sosa Ridell’s (1973) and Carmen 

Tafolla (1978) to Ina Cumpido (1994). 
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Cristina Gámez Fernández, U. Córdoba 

Genius Loci in the Dalit Poetics of Meena Kandasamy’s Touch 

 

Meena Kandasamy’s Touch (2006), her first collection of poems, was received with 

contrasting reviews. On one hand, Ashley Tellis (2011) pointed out her many English 

language mistakes and her scarce knowledge of what the poetic line is like; on the 

other, Jaydeep Sarangi (2011) described her poems in Touch as representing an 

indigenous lifestyle at the same time as creating a space for herself with a very 

personal poetic voice. Certainly, her poetry does not leave anyone indifferent. Her 

poetry yearns to denounce how oppression, discrimination and exploitation 

perpetuates castism in India and actively seeks to break reader’s familiarity with this 

aberrant tradition. Her poetic language explores new meanings and scrupulously 

proves the material nature of language and its validity in the face of the historical 

manipulation of upper caste abuse. The poems in Touch illustrate how Kandasamy 

challenges language and its twisted meaning, the limits of pain and suffering of her 

people, with a special emphasis on feminine figures, and the received foundational 

myths and (hi)stories about deities who justify the subjugation and killing of fellow 

humans and nature. 

The present proposal looks into the representation of nature in Touch as an informing 

presence which offers solace to the poetic voice, in an anthropomorphic world 

revealed as chaotic, unjust and brutally destructive. It will analyze the multifaceted 

nature of water in the volume, in the form of rivers, storms, lakes, rain, or floods, 

together with its multifold meanings. It will also dwell on natural images such as 

forests and arid and deserted areas as powerful metaphors of human inner resources 

and conflicts. The special role of animals will also will also be dealt with since they 

disclose a sense of wisdom alien to human beings who lead their lives by the shackles 

of inherited beliefs and traditions. 
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María Porras Sánchez, UCM 

 

Against the Myth of the Good Indian: Layli Long Soldier’s Whereas 

 

In Whereas (2017), artist and poet Layli Long Soldier’s claims a double citizenship, as 

an American and a member of the Oglala Lakota nation. This condition marks her 

approach to language, culture and environment: “in this dual citizenship, I must work, I 

must eat, I must art, I must mother, I must friend, I must listen, I must observe, 

constantly I must live” (Whereas 58). As she states in the Introduction to the section 

“Whereas”, the poems were a response to President Obama’s signed apology to 

Native Americans, which was performed without Native Americans being present. In 

the words of Natalie Diaz, Long Soldier explores and “excavates the language of 

occupation”1, exposing the perverse and violent effects of official language and 

policies against Native American peoples. Long Soldier negotiates with her double 

citizenship and the double heritage it represents, manipulating and distorting the 

colonizer’s language and opening up a new literary space for her and her community. 

Instead of exploring traditional myths and local mythologies, Long Soldier addresses 

myths and symbols which have stereotyped the figure of the Indian as someone meek, 

accommodating, dependent or spiritual. This communication aims at exploring this 

deconstructive mechanism and Long Soldier’s engagement with history and present, 

individual and community. 

  

                                                        
1 Diaz, Natalie. “A Native American Poet Excavates the Language of Occupation”. The New York Times 
Book Review. 4 Aug. 2017. https://nyti.ms/2hu4dOo  
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Marta López Vilar, UAM 

 

Origen y naturaleza en la escritura: Las contemplaciones de María Victoria Atencia 

 

Tomando como punto de partida el poemario de 1997 Las contemplaciones, de la 

poeta malagueña María Victoria Atencia, la ponencia se centrará en mostrar cómo la 

naturaleza ejerce como génesis de la escritura poética. Para ello, se realizará un 

estudio hermenéutico que expone cómo la naturaleza tiene connotaciones míticas que 

convierten el acto de escritura en una manera de decir, de desvelamiento –o su 

intento- del nombre, aproximándonos al concepto zambraniano. Recordando las 

palabras de Guillermo Carnero en el prólogo del libro de Atencia Marta y María, el 

acto de decir poético se proyecta siempre desde la alteridad del paisaje. En este libro 

acontece la escritura de la distancia desde lo natural, del mismo modo que Deméter se 

aleja en busca de Perséfone –entre otras, podemos recurrir a la fuente de los Himnos 

Homéricos- y abandona la tierra, la creación de la vida, hasta encontrar a la Core, la 

arretos koura o muchacha inefable. La escritura poética se encarnaría en este mito. En 

Las contemplaciones la escritura se aproximaría al pulso del decir en descenso desde lo 

natural como medio. La voz femenina de sus anteriores libros se enfrenta a la 

desgarradura de no tener identidad propia –tal y como defiende Sharon Keefe Ugalde-. 

En el libro que nos ocupa, veremos cómo esa carencia es sustituida por naturaleza, 

paisaje, pura contemplación. Ya el propio título nos da referencias de los movimientos 

internos de la mirada poética. Toda contemplación implica distancia y contemplar la 

naturaleza es un viaje de regreso al origen, a la memoria como lugar de escritura, de 

esencia, en Las contemplaciones. Gran parte del paisaje simbólico de este libro es una 

catábasis de identificación y nostalgia desde el silencio, el mismo silencio de la Core 

que desciende a los infiernos por haber sido engañada por la naturaleza. 
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Ricardo Virtanen, UCM  

 

La poesía última de Aurora Luque: desde lo público a lo personal 

 

La poeta Aurora Luque ha desarrollado una de las obras poéticas más originales del 

último tercio del siglo XX y principios del XXI. Su poesía ha sabido aunar tradición 

clásica (literatura grecorromana) con postmodernidad. Uno de los aspectos más 

interesantes de su obra ha sido el tratamiento del mito, que en su caso se propone 

desde una desnaturalización del mismo proyectada hacia la cotidianidad de nuestros 

días. La última estación de su poesía es el libro Personal & político, el cual desarrolla, a 

partir de un lema feminista de los años 70: lo personal es público, aspectos sociales y 

políticos inéditos hasta ahora en su obra poética. El poemario indaga en algunas 

vertientes relevantes de la sociedad de hoy en la que estamos inmersos: feminismo, 

sociedad de consumo, tecnología, voluntad de poder…, a partir de dos cuadernos de 

viaje: “Cuaderno del Sureste” y “Cuaderno Viaje América”, notas de viaje en la que la 

poeta almeriense conforma todo un vademécum identitario de la sociedad actual. 
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Pilar Sánchez Calle, U. Jaén 

 

“In the full moon you dream more”: Images of Nature in Margaret Atwood’s Poetry 

 

The environmental themes have always populated Margaret Atwood's fiction and 

poetry. The speakers in her poems show a sense of awe at nature's gifts  but also a will 

to master them. Human nature is made as much of reverence, compassion, and the 

capacity to forgive, as of lust, greed, arrogance and cruelty. To deny any part is to 

lessen the whole. As whole creatures we both affect and are affected by the larger 

environment in which we evolve, and Atwood's works ask us to bear that 

interconnectedness firmly in mind. (hengen 84 Howells) 

My aim in this presentation is to analyse the presence of images of nature in poems 

from Morning in the Burned House (1995) and The Door (2007). Some of these poems 

show Atwood's concern for the environment, its degradation and poisoning. Others 

associate natural imagery to  themes of rebirth as an effort to deal with mortality and 

vulnerability. Nature is revealed as the great shape-shifter that does not reverse time 

or restore individual life but can console if we become emotionally open. 

Metamorhosis and change are essential aspects of human life and of the natural 

world, and figure prominently in mythic stories. 
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José M. Rodríguez Herrera, U. Las Palmas 

 

Venerating Isis from the Sty: 

Denise Levertov’s Pig Dreams Read as a Maternal Mythopoeia 

 

First published in 1981 as a limited edition and illustrated with 14 pastels by artist 

Liebe Coolidge, Levertov’s Pig Dreams features Sylvia, a female pig taken away from 

her maternal sty to be given in adoption to a human family. Far from being a series of 

‘playful’ poems drawing from pastorals and animal fables for children, Sylvia’s life 

pilgrimage, I would like to argue, can be interpreted in terms of allegorical 

mythopoeia: the author’s sense of herself as a woman poet amongst masculinist 

poetic milieu (orphanhood, alienation); her impending fear of a nuclear holocaust 

(Sylvia’s sense of slaughter); and, finally, the need for spiritual regeneration amidst the 

drama and chaos of the nuclear era (her invocations to female goddesses for 

protection). A further proof of this is Levertov’s decision to include “Pig Dreams” as the 

second section of the five groups of poems comprising her 1982 collection Candles in 

Babylon (“Wanderer's Daysong,” “Pig Dreams” “People, Places, Visions,” “The Acolyte” 

and “Age of Terror”). In this volume Levertov’s anxieties about nuclear annihilation 

coalesce with her calls for spiritual renewal.  

 

In the last poem of the series, Sylvia invokes Isis, an archetype of the Great Mother, for 

protection. Isis announces to her protégé that she will be eventually abandoned by the 

human race, yet she promises her a future in which she will enjoy the bounties of 

nature (“apples shall bounce in your roof”) in full harmony with her natural 

environment (“your black hide shall be strewn / with constellations of blossom”). Thus, 

as Sylvia grows more mature, both physically and spiritually, she “moves from a pig-

level environment to a more cosmic level of being” (LeBlanc 1991: 119). 
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Miriam Fernández Santiago, U. Granada 

  

Structural Trauma and Accountable Feminist Poetry: 

A Critical Posthumanist Approach 

 

Together with gender consciousness, female community building has traditionally 

been a most recurrent strategy in feminist criticism that has often found poetic 

expression in poetry written by women.  From the early communities of heterosexual 

sisters, to the later cybernetic monsters, the feminist paradigm has widened its scope 

to become increasingly inclusive.  The recent rise of ecofeminist criticism has 

expanded the feminist agenda to incorporate the ecological anxieties that some 

women poets view as intersecting with feminist concerns.  Such intersection rests on 

the basis of a common structural trauma that sometimes finds poetic expression in the 

reformulation of old literary myths and also the creation of new ones.  However, 

between the utopian and the dystopian, ecofeminist poetry faces the challenge of 

escaping the same universalist claims it aims to put down.  Totalitarian utopianism? 
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Alberto García García-Madrid, UCM 

 

Virginia Woolf’s Orlando’s “The Oak Tree”: 

A Mythical Representation of Women’s Literary Past Through Nature 

 
Orlando’s “The Oak Tree” is a fictitious poem written by the protagonist in Virginia 

Woolf’s Orlando (1928). Even though the British writer does not offer the full poem to 

the reader, eventually several excerpts appear at the end of the novel borrowed from 

the poetesses Laetitia Elizabeth Landon and Vita Sackville-West. Its style and writing 

process evolve throughout several centuries with the protagonist, being a poem first 

rejected by famous male poets such as Alexander Pope, and finally being published 

and publicly acclaimed in the year 1928. Virginia Woolf uses the literary past and 

images of nature to construct a myth for women writers that had been taking form for 

centuries in which women’s voice had been silenced, and germinates in a society in 

which women begin to gain terrain in the public sphere. The protagonist of the novel 

returns her piece of writing to the tree of life that had inspired it, making reference to 

the literary process that emulates the creation procedures of life in our world. “The 

Oak Tree” is not a poem, but a mythical representation that travels in time and 

cultures, thus being a widespread archetype in the diverse world’s religious and 

philosophical codes; and symbolises a chant for women’s liberation not only during 

Woolf’s times, but throughout our history until our recent times. 
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Sara Vladimirova, UCM 

Ana Mendieta’s “Silueta” Series: In Search of Solace in Modern Nature 

 

Ana Mendieta was a Cuban expatriate in the United States who became one of the 

exponent artists of the feminist movement in the seventies.  One of her most 

important contribution to women’s art and understanding of women’s issues were her 

Siluetas Series in which she portrayed the undeniable connection between the female 

body and nature in the most raw and striking ways.  The powerful images of her body 

carved into the sand or covered with flowers in the wilderness are haunting to the eye 

and mind and revealing of the bonding between her bodily existence and nature.  

       Mendieta’s connection to nature has a mystifying and enigmatic effect but in a 

very subversive and novel way. She uses her creativity in order to establish a secret 

and even magical embrace with nature which is very different from the traditional 

associations of women to nature as something dangerous and not to be trusted. 

Nature and Mendieta are in perfect balance, they form one substance and intent to 

create a new type of representation and view on female bond with the world. It is her 

own personal view on how the culturally restrained and limited body can find comfort 

in the womb of the force which originates everything on Earth. 

      The Siluetas establish a dialogue between Mendieta and Mother Earth that might 

be interpreted as an incestuous relationship not mediated by men which is bound to 

fail because it purports a transgression of the rules of kinship which sustain the 

normative organization of the family as an essential institution for the sustainability of 

the system.   

    These works of art can be considered as examples of a different relationship with 

the environment that challenges how we interact with it and they definitely contribute 

to the long tradition of women who have reshaped our views about the natural and 

the human. 
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Laura Fernández Aparicio, UCM 

Barbara Hepworth, A Generative Poetics of Socio-Sculptural Forms 

Barbara Hepworth, born 10 January 1903 in Wakefield, Yorkshire, was an English artist 

and sculptor. Her work exemplifies Modenism. She was one of the few female artists 

of her generation to achieve international prominence. Along with artists such as Ben 

Nicholson and Naum Gabo, Hepworth was a leading figure in the colony of artists who 

resided in St Ives during the Second World War. 

Her work and ideas are illuminated in her own lucid and eloquent words through her 

lectures, speeches, interviews, conversations with journalists, as well as writings and 

poems. 

 “You are I and I am the landscape. 
I am hollow form and the form is time. 
Penwith is all of us; it has shape and smell and sound. 
The history envelops us; 
the shape flows 
enfolding time. 
(….) 
 
Within the hollow palm of this physical world 
We touch our primitive image. 
We contemplate our roots.” 

 

These words were written by her for the exhibition catalogue Statements: A Review of 

British Abstract Art in 1956, and they show her strong connection with the land, her 

inner interest in natural issues (She couldn´t conceive the sculptural figure outside the 

landscape and in a natural settlement, and the concern in its care) and her deep 

reflections on the primal roots, matter and shapes. 

She was an outstanding artist and engaged mother of triplets, connecting her life with 

her worries as a sculptor. As I feel it through her words and works, we could talk on 

the myth of maternity, as the oval figure is a repetitive one and for her this is also 

linked to the land and the idea of fertility. 

She belonged to a community of international artists, with the richness it provides, and 

that was another of her worries, social responsibilities and implications, taking further 

involvement in the political life on her times. 
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Leonor Martínez Serrano, U. Córdoba 

 

Songs for Relinquishing the Earth: Jan Zwicky’s Lyric Philosophy on the Biosphere 

 

“For still, that is / earth’s definition: / whatever it knows, / that is enough”, reads a 

handful of memorable verse lines in “Beethoven: Op. 95” (64), one of the poems 

collected in Canadian poet, philosopher and musician Jan Zwicky’s Songs for 

Relinquishing the Earth (1998), first published as a hand-made book in 1996, each copy 

individually sewn for its reader. Deeply aware of the damage that homo sapiens 

sapiens is causing to the biosphere, Zwicky’s acute sensibility turns to the beauty and 

fragility of the green world, where she finds inspiration for poems that celebrate the 

sacredness at the root of what is, creating a most personal lyric philosophy and myth 

in the process. An ontology of utter humility is what ultimately flourishes in her poetry. 

Time and again, Zwicky looks at the tiniest details of this planet and cannot help 

feeling overwhelmed by the sublimity and grandeur of Mother Earth, which is being 

constantly assailed from all directions by the greedy practices of postcapitalism and 

neoliberalism. “The sound of wind in leaves, / that was what puzzled me, it took me 

years / to understand that it was music”, sings the poet in a poem entitled “The 

Geology of Norway” (34). If the biosphere is the home that life has built for itself, then 

humans have got the moral responsibility to respect and protect life (both human and 

nonhuman) in its manifold manifestations. In this paper we examine the elementary 

lessons this poet-philosopher learnt from the music of what is to be able to produce a 

poetry which is intellectually alert to what the human species is doing to our planet 

and our only home. Following the fundamental tenets of Ecocriticism, it also aims to 

shed light on how Zwicky addresses the environment in the poems of Songs for 

Relinquishing the Earth concerned with preserving the integrity of the Earth. 
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Mario Millanes Vaquero, UCM 

 

Helene Johnson and Amanda Gorman: Color, Community, Gender, Nature, and Youth 

 

Helene Johnson (1906-1995) played a crucial role in the Harlem Renaissance. Up to 

now, almost unknown, she has been considered by critics a minor poet of this 

movement. Although her poetry was praised for her lyrical quality, she never achieved 

the celebrity of her contemporaries. Most of her poems appeared in Crisis, 

Opportunity, and Vanity Fair and in anthologies such as Caroling Dusk (1927) and The 

Book of American Negro Poetry (1931). Unfortunately, she disappeared from the 

literary scene in 1935, the year her last published verses appeared. This Waiting for 

Love, her posthumously book, has renewed the critical and public interest on 

Johnson’s work. Genre, race, identity, and otherness are the main themes we can find 

in her oeuvre. Last year, Amanda Gorman was named the first Youth Poet Laureate of 

the United States. This title honored not only her literary talent but also her 

commitment to the community and youth leadership. She is also, in her words, a black 

female poet, an activist, and a change-maker. Born with special needs, she has 

overcome a speech impediment, becoming a stunning performer as a spoken word 

poet. She is a sophomore at Harvard University, where she is concentrating on 

sociology. In 2015, she published her first poetry collection, The One for Whom Food Is 

Not Enough. Moreover, she is ambitious—Gorman declared that she is looking forward 

to running for president in 2036. Fortunately, using Bob Dylan’s words, “The Times 

They Are A-Changin’” (1964). Helene Johnson created Literature. Amanda Gorman 

talks about Lit but she also means literacy. They have something in common: Both, 

women and poets, are descendent of slaves who would have been prosecuted for 

reading and writing. The aim of this presentation is to show the magical power of 

words and the wonderful way they use them. 
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Santiago Sevilla Vallejo, U. Rey Juan Carlos 

 

La lucha contra la desintegración del amor en Gabriela Mistral 

 

Gabriela Mistral stands out for the deeply human sense of her writings. According to 

Esther de Cáceres, her life and poems are characterized by charity (LIX). She took part 

in the suffering of mankind and tried to ease it through love. In many cases, her poetic 

voice is the mother, who represents commited love and connects to mythical 

goddesses (Grandón) and also connects with the path of Orpheus (Carrasco 1977). 

Gabriela Mistral reflects on the conflicts that modern society produces to the identity 

of human beings (Grandón 2005). In this research, we want to focus on how Gabriela 

Mistral delves with the modern crisis of love described by Erich Fromm to offer a sense 

that trascends suffering.  

 


